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The present study is concerned primarily with the more recent end of this sequence, in particular with the incidence of Santa Maria and related midsequence types at the late period Sitio Conte. Although Willey and Stoddard (1954) had noted the presence of Santa Maria types in Trench XI at Sitio Conte, in levels below Cocle sherds, more detailed study of the Trench XI collections was warranted, both to verify these casual observations and to develop any additional information.
Trench XI, Sitio Conte. Because of the extremely confused stratigraphic conditions at Sitio Conte, as described below, Lothrop believed that extensive stratigraphic treatment was unjustified and concentrated primarily on excavation of the graves and analysis of the In interpreting the results of the present study it should be borne in mind that the material, about 2300 sherds in all, consists of "samples" of typical occurrences of pottery as observed in the field. Thus anything but gross inferences from the statistical distribution would be questionable. In addition, all sections of the trench are not represented; no material was available from the upper sections of the east end of the trench or the lower sections of the west end. Finally, the excavation levels in the various sections are not directly comparable in many cases. For example, a 115-cm. depth may be represented in the one section by a 90E to 125-cm. cut and in another by a 110-to 135-cm. cut.
In view of these considerations, the stratigraphic results are presented for the entire trench instead of by sections and the levels assigned for statistical analysis are somewhat 
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Monagrillo Monagrillo distorted in that they do not strictly follow those by which the trench was excavated. In assigning these statistical levels, the author attempted to maintain a correspondence with certain excavation levels as far as possible. In those few cases in which the former exactly halved the latter it was found that a distortion in other levels of the same section usually offered a basis for choice. For example, where it was found that the dividing line assigned at 100 cm. encountered an excavation level of 90 to 110 cm., the material was assigned either above the 100-cm. level or below it in such a way as to cancel out distortions which were present in higher or lower levels of that particular section. Despite these qualifications and the necessarily gross interpretations to which one is restricted, it is believed that the material has yielded results of interest. They support the impressions of Willey and Stoddard (1954) that the bulk of the Santa Maria Polychrome occurs in levels lower than those containing the bulk of the Cocle sherds. However, the present study indicates a considerable overlap of the 2 styles which had not been previously demonstrated and, in addition, places the greatest concentration of Cocle at lower levels than was believed to be the case. Finally, the El Hatillo ware, while overlapping Cocle styles as had been expected, is more heavily concentrated in the extreme upper levels than Cocle and thus appears to have reached its greatest popularity after that of Cocle had begun to decline. This finding indicates a slightly different sequence than that at the Giron site (Willey and Stoddard 1954) where the highest concentrations of Cocle and El Hatillo appeared in the same levels. Considering these 3 main painted wares alone (for figures on all types see Table 3 ), the breakdown is as shown in Table 2 . Among the other types noted, Red Daub ware is of minor importance showing its greatest popularity in the lower levels: 4%c of all types in the fifth level, 6% in the fourth, 3% in the third, and declining steadily toward the surface. Lothrop's Red Line ware demonstrates a preference for the middle levels, for although represented at all levels it is less than 1%v of total sherds in each level except the third and fourth where it makes up respectively 5%c and 6% of the total sherds. The 12 sherds of Lothrop's Black on Red were scattered, though four of them appeared in the third level and five in the fifth level. Brown ware with a total of 18 sherds was most heavily concentrated in the third and fourth levels; Black ware in the first level with a scattering in the third, fourth, and fifth levels. Red Slip ware shows a high percentage in all levels, never less than 39%, but its highest concentrations occur in the lowest 2 levels where it makes up approximately 60% of the sherds in each. Plain ware appears as less than 10% of all sherds for the lowest 3 levels, then increases steadily from 18%c in the third level to 30%c in the second and 44% in the surface layer, an apparent increase which may in part be due to the LADD] SITIO CONTE STRATIGRAPHY 267 heavily eroded condition of most of the upper level sherds. Buff ware seems relatively evenly distributed throughout with a slight preponderance in the third and fourth levels. On the basis of the slipped wares and their frequencies as outlined above, the third and fourth levels, from 100 to 205 cm. in depth, seem to represent a transition in the stratigraphy of the site. During the period represented by these layers Santa Maria Polychrome and the associated Red Daub ware drop radically in popularity, while Cocle Polychrome and El Hatillo both appear for the first time in substantial numbers. Finally, the sherd counts of 3 wares, Buff, Red Line, and Brown appear to wax and wane with this transition period; this is particularly true of the latter 2 wares which are present almost exclusively in these levels.
In addition to the painted wares mentioned above, small amounts of incised and punctated ware, similar to those outlined by Willey and Stoddard (1954), were found. Grooved Lip, the grooves usually broad and round bottomed, was the most common of these, represented as it is by 13 sherds. It occurred exclusively below 150 cm. thereby coinciding roughly with the Santa Maria Polychrome concentration. The Reed Punctated element (6 sherds), characterized by circular incisions, presumably made with the end of a reed, was occasionally found on the Grooved Lip sherds, but appears in heavier concentrations in the middle and upper levels. Rough Scored (9 sherds) also is concentrated in the middle and upper layers. The 4 sherds of Shell Marked were confined to the middle levels; Notched Ridged (4 sherds) occurred in both middle and upper levels. The one example of Fluted decoration found occurred in the very lowest level; the single example of Slash Punctated appeared in the upper levels.
With one exception, handles or legs of either the strap or lug variety were found in levels above 175 cm. with the highest concentration appearing above 100 cm. The exception is the occurrence of a medium sized lug, possibly a leg support, in the 235-to 265-cm. level. One Before moving on to a description of the pottery types it should be noted that the stratigraphy of the trench was undoubtedly affected by the 4 graves and 3 caches discovered in it. Although this activity would not affect the main outlines of the sequence noted, it might very well be the main determinant in those cases where the numbers of sherds are very small, and may account in part for the overlap noted between the major decorated wares. On the other hand it is unlikely that a distribution of as large a number of sherds as were found in the third level Black on Red. The 13 sherds of this type found in Trench XI were all portions of plates with red ground slip and black bands encircling the vessel interior near the rim. In one case buff was present as ground color in addition to red, suggesting that the type may be related to Santa Maria Polychrome. In this connection it may be significant that though the vertical incidence of the sherds was fairly even, they do appear in the lowest levels in a slightly higher concentration than elsewhere. Both early and late rim types were associated with the ware.
Red Line. The sherds so classified in the present study invariably had a white or off-white ground color, often highly polished and a regular well-defined red decoration, usually a band, or portion of a circle. They were distinguished from Red Daub on the basis of the white slip and the regularity of red design. Most sherds were rim fragments with red slip running around the lip of the rim, the remainder of the neck being white. No plates were noted and rim types were predominantly of the short everted or flare type associated with a subglobular bowl. As noted earlier, the distribution of the ware is heavily concentrated in the middle levels.
Smoked Ware. This was broken down into Brown ware and Black ware partly as an experiment and partly because of an apparent difference in ware qualities, the Brown ware tending to be more highly finished with a finer temper.
Brown Ware. This ware is normally chocolate brown with fine temper, often having a polished finish and characterized in Trench XI by small vessels, bowls, or cups. Rims and lips were most often of the type illustrated by Lothrop as Early Cocke, that is a square lip on a straight collar or bowl side. Both ring and pedestal bases were found. The distribution, as noted, was concentrated in the middle layers, continuing with less frequency into the upper layers.
Black Ware. The finish is a dull black occasionally verging on deep brown. Temper is normally coarser and the ware gives an appearance of cruder workmanship than the Brown ware. A unique rim type restricted to Black ware was noted on 3 sherds on which the lip was thickened on the outside in alternate areas so as to give a wavy appearance and had a single groove in the upper surface running around the lip. A few unmodified rims were also found, but rim sherds were rare. Although heavily concentrated in the 0 to 50 cm. level, occasional sherds were found down to 235 cm.
Conclusions. (1) Santa Maria Polychrome and its associated Red Slip and Red Daub types were clearly popular at Sitio Conte during the

